
CLASSICAL AND POST CLASSICAL HOLLYWOOD CINEMA

Classical Hollywood cinema, classical Hollywood narrative, the Golden Age of Hollywood, Old . the lack of realism which
resulted in a more post-WWII realistic cinema to feminist theories on the male gaze in these classic movies and so on.

Directors[ edit ] The following is a list of directors associated with classical Hollywood. Chen Xuanhong.
Most of these film-makers started as directors on the late 19th century stage, and likewise most film actors had
roots in vaudeville or theatrical melodramas. Post Modernism plays a part in many post-classical films.
Utilizing actors, events, causal effects, main points, and secondary points are basic characteristics of this type
of narrative. In the fifties there was strong anti-communist feeling in America which led to films of invasion
from a foreign entity. This is a scene that grabs the attention. The attempt to convey realism is through its
narration. In conventional Hollywood cinema, narrative is subservient to the viewer 's overall pleasure and
ease of understanding, as it provides an overarching framework which may elucidate the motivations and
consequences of a character 's actions. To some, it began with The Jazz Singer , which was released in and
increased box-office profits for films, as sound was introduced to feature films. However as we have been
acclimatised to being an omnipotent spectator these techniques do not trigger any diminution of the
established realism. This includes the degree rule , one of the major visual-spatial elements of continuity
editing. The action is subtly addressed towards the spectator frontality and set , lighting mostly three-point
lighting , especially high-key lighting , and costumes are designed to separate foreground from the background
depth. The classical narrative cinema follows narrative structure, cinematic style, and spectatorial activity.
Cutting was extremely limited, and mostly consisted of close-ups of writing on objects for their legibility.
Where life returns to a normality having changed or progressed from the incident If the content necessitates a
characters memory they will be given form through a flashback which in turn is formally signalled by a fade
or a dissolve. Colour must suit the emotional or psychological mood of each scene if not the entire film and
music will always only be used to reinforce the current on screen action such as romance or danger. This style
of film used a narrative to tell its story and would have a clear beginning, middle, and end; with the ending
generally providing a resolution to a problem introduced. With the war that had women involved in the
workplace coming to an end, the Classical Hollywood Cinema portrayed its female leads being dependent on a
man On the other hand, it can also be seen as classical film Jump cuts are allowed in the form of the axial cut ,
which does not change the angle of shooting at all, but has the clear purpose of showing a perspective closer or
farther from the subject, and therefore does not interfere with temporal continuity. Over the course of the
narrative characters struggle to achieve their goals or solve their problems.


