
MARGARET LAURENCE THE DIVINERS

The Diviners is the culmination and completion of Margaret Laurence's Manawaka cycle. For Morag Gunn, growing up in
a small Canadian prairie town is a toughening process â€“ putting distance between herself and a world that wanted no
part of her. Margaret Laurence was born Jean.

Like Stacey, Morag contemplates her middle-aged self in the mirror, reflecting on age and death, indulging in
Pre-Mourning Fire  Perhaps Jones was right, for the story is sentimental and the style adolescent. The ones
who're afraid to flush the safes down the john, them with flush johns, in case it plugs the plumbing and
Melrose Maclaren has to come and get it unstuck and might see, as if Mel would give the hundredth part of a
damn. Discovering her own voice as a woman writer is the process Laurence recreates in The Diviners.
Blue-Sky Mother. Nora Foster Stovel. But writing casts a long shadow over the rituals of passage in this
novel, for Morag Gunn is a novelist, like Laurence. Ironically, this evasion initiates the narrative of the novel.
First, she employs a tripartite educational model of reading, critiquing, and writing. The Diviners , the fifth
and final book-length fiction in Margaret Laurence 's celebrated Manawaka series, is the story of Morag Gunn,
a Manitoba prairie-born novelist and single mother, whose life and works loosely resemble Margaret
Laurence's own. The novel , in the breadth of its vision and depth of its socio-cultural engagements, is widely
considered to be Laurence's masterpiece, and one of the greatest Canadian novels ever written. The
controversy caused Margaret Laurence much anguish, even though she was strongly supported by her
publisher Jack McClelland and the Writers' Union of Canada. Any man daft enough to write a line like that, he
wanted his head looked at, if you ask me. Laurence, Margaret. In the manuscript, Morag wonders whether she
did it just to get the plot for a new novel. But in those works you are soon transported into that contrived world
and no longer care how you got there. And with my better-trained eyes I see The Diviners is not in that class
of good. And like Laurence, she prophesies that The Diviners will be her last novel. Even though she agreed to
his nomadic terms from the beginning, Morag is often frustrated by the infrequency of his visits and welcomes
his greater engagement with Pique and his passing on of his ancestral heritage and cultural gifts shortly before
he dies. These missing links are revealed by the typescript of the novel, however, which consequently
constitutes a shadow text, haunting The Diviners. Morag learns to contain her emotions, like her precious
bodily fluids, spilling them onto the orderly lines of a scribbler. The ones who have to wrap the rye bottles in
old newspapers to try to hide the fact that there are so goddamn many of them. It prefers to settle for the
easier, more comforting conclusions about how story and mythology determine our place in the world. But she
continues to write, progressing from stories to novels, as she searches for her own voice through ventriloquism
via her heroines. The Diviners aspires to carve out a hopeful path into a happier future from the desperate
injustices and inequities of our shared colonial past, suggesting maternal, and more generally parental,
investment in the unknown future; the novel suggests childbearing, childcare, and intuitive thinking,
"divining," as models for transformative social understanding and earthcare, no matter how problematic or
interrupted their circumstances or origins. Jones has Laurence omit several passages where Morag agonizes
about being unable to write. She must re-member her past, now that the tangible evidence has gone up in
smoke. Now here's where it gets dicey. Certainly the excision of over one hundred passages achieved
comparative concision and saved the novel from becoming an unwieldy monster, but at what cost? This leaves
her with new myths to help her understand her plight. The ones who have fourteen thousand pills bottles the
week, now. In the final analysis it's a work of imagination, as Morag deals with her scarring childhood, the
men in her life, a footloose daughter, and her quest to discover where she belongs. Strong and friendly. In a
passage excised from the novel, Morag reflects on memory, realizing that we fabricate our past. I night have
gone on about her honestly drawn characters and her understated writing style with its emotional undertow.
Morag weaves Christie into her saga as Clowny Macpherson, an apt pseudonym for Christie, that archetypal
jester or wise fool who wears a loony mask to protect his true self from scorn. Edmonton: Juvenilia Press, 
Rivers , horses , ships , hunting , legends, myths See Oral Literature in English , folklore , soldiers, battles,
poetry , ballads , art , preaching, water divining, garbage , gardening and weeds figure prominently in The
Diviners, along with more recognizably feminine and writerly motifs such as sexuality, mothers and
daughters, domesticity, menopause, publishing and the muse. In The Diviners however we are not enraptured
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enough by Morag's existential crisis, whatever it is, to take our eyes off the mechanics of the whole
production.


